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Tom tit:

Khu ruang la khdng gian xudat hién trong truyen co tich cua Viét Nam va Han QuOc
V6i tan sé cao. Khong gian khu ru"ng la diém dén cua cac nhan vt cho thay truyén co tich
da mo rong pham vi hoat dong cua nhan vat. Ban chat ciia khong gian nay dwoC miéu ta
qua cac yeu to nhuw danh sang, bong 16, am thanh cac loai vat, ngoi nha hoang Vang, ngoi
den hang dong... lam noi bat sy tham u, bi an cua khu rieng. Pac biét, yéu tinh, quy quai
XUat hi¢n rat nhleu chling tham gia vao thé gidi ciia con nguoi tao thanh mot khong gian
Co tich day bat trdc, ther thach tai tri, ban linh cia cac nhan vat va dan dén sy Xuat hién
cua motif digt yeu quai. Khu ring la khong gian chiza dung thé gidi ky quai. Su xudt hién
cua nhan vt yéu tinh dgi 1ot ngwoi phu nit - mgt trong nhaing motif vé Jaga (jaga - ké an
thit nguoi, lién quan mat thlet den nghi 1é frueong thanh theo nghlen Cul Cua Propp) da tro
thanh mot trong nhwng yéu to ngh¢ thugt 1am néi bat ban chat cia khdng gian khu rzng.
Nghi 1é hién té va nghi Ié trieong thanh cia nguoi Viét va nguoi Han da anh huong den Sy
kién tgo khong gian khu ring. Khu rimg dirgc tac gla dan gian hai nuoc sir dung dé két thuc
truyén theo huéng c6 hau, theo quan niém nhan - qua. Khu ring con la noi an chiza nhiéu diéu
diéu ky. Ngoai ra, khu rieng con mang y nghia la khong gian thir thach cac nhan vt trong qua
trinh di chuyén dén viing dat khac.

Khong gian khu ring xudt hi¢n trong truyen Co tich cia nguwoi Viét véi tan so cao
hon so véi truyén cé tich cua ngwoi Han. Cach mé ta khong gian khu ring trong cac cau
chuyen cung chung mét cdu tao cot truyén cing mang nhiéu nét khac biét. Cach thuic ket
thic so phdn cua nhan vdt trong khu rimng phan anh sy khac biét vé nghé thuat cia truyén
Co tich hai nuéc.

Tir khod: So sanh, khong gian khu ring, truyén co tich, Viét Nam, Han Qudc.



mailto:vietlth@dlu.edu.vn/

COMPARISIONS FOREST SPACE IN VIETNAMESE - KOREAN
MAGIC FAIRY TALES

Luwu Thi Hong Vigt**

 The Faculty of International Studies, Da Lat University, Lam Dong, Vietnam
“Corresponding author: Email: vietlth@dlu.edu.vn / Tel: 0982161106

Article history
Received:
Received in revised form:
Accepted:

Abstract:

The forest is space appeared in Vietnamese and Korean fairy tales with high frequency. Forest space is the
destination of the characters, which shows that fairy tales have extended operating range of characters. The nature of
this space is portrayed through factors such as light, shadow, sound, animals, deserted houses, temples and caves ...
highlight darkness, mystery of the jungle. Especially, goblins, devil appear very often, they engage in the world of human,
form a fairy space of uncertainty, challenge ingenuity, bravery of the characters and lead to the emergence of motif of
demon eradication. The forest is a space containing a bizarre world. The appearance of goblin characters disguised
woman - one of the motifs of Jaga (Jaga - cannibals, closely related to adult rituals, according to the research of Propp)
has become one of the weak art elements highlight the nature of the forest space. Sacrificial rites and adult rituals of
Vietmamese and Korean might have affected the forests’ tectonic space. Forests are used by folk authors of the two
countries to end the series with happy endings, with the concept of cause - effect. The forest is also home hides many
wonderful things. Moreover, forests also mean the space which challenge characters in the process of migrating to other
lands.

Forest space appears in Vietnamese fairy tales with higher frequencies than the Korean fairy tales. Describing
forest space in the story with common structure also brings many differences. The manner it ended the fate of the
characters in the forest reflect differences in the art of fairy tales of two countries.

Keywords:. forest space, fairy tales, Vietnamese, Korean.
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Abstract

Through the autobiographical element, Marguerite Duras revisits the months of no return in life,
accompanied by the portrait of the Vietnamese social picture of the 1930s of the twentieth
century. In a broader aspect, these are the typical characteristics of Asia, the substance of
Indochina, the thinking of racial discrimination, the deceit of greedy government officials on
behalf of France.

Keywords: The substance of Indochina; Marguerite Duras; Autobiography.
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Tém tit

Qua yéu té tu truyén, Marguerite Duras tai hién nhiing thang nam khéng tré lai trong cude doi,
song hanh véi né 1a si hién hién birc tranh xa héi Viét Nam nhitng ndm 30 cia thé ky XX. Réng
hon, la nhitng nét dgc thu A chau, 1 chdt Péng Diwong, la ca tw duy phdn biét dj chung, 12 si lira
bip cua bon tham quan nhdan danh nwéc Phéap.

Tir khéa: Chat Bong Duong; Marguerite Duras; Ty truyén.
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Tom tat:

Téc gia bao cdo Truyén Kiéu — lich siz sng tao va su lira chon gié tri mudn duoc trao doi,
ban luan thém vé ba noi dung cha yéu 1a: Nguon goc Truyén Kieu caa Nguyén Du, qué trinh
sang tao va su lua chon gia tri cua tac pham. Bai viét mét lan nira gop phan khang dinh gia tri
cua Truyén Kiéu trong doi song van hoa dan toc Viét Nam va thé gidi. Pay la két qua caa cai
nhin mang tinh hé thong, mot qua trinh suy ngam nhiéu nam, mic du khong duoc lién tuc, nhung
véi mot chut say mé, xin chia sé tdm huyet.

Tir khéa: Truyén Kiéu; Lich su; Sang tao; Gia tri.
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Abstract:

The author of the report “The Tales of Kieu - the history of creation and the choice of values”
wants to be exchanged, discussing three main contents: The origin of The Tale of Kieu, history of
the creation process of Nguyen Du's The Tale of Kieu, the work was created as follows: how and
choose the value of the work. The article once again contributes to affirming the value of The
Tales of Kieu in the national Vietnam cultural life and the world culture. This is the result of a
systematic look, a process of reflection for many years, although not continuous, but with a little
passion, please share.

Keywords: The Tales of Kieu; History; Creativity; Value.
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Tom tit

Trong vin liéu ban vé két cdu Pich ciia Chuyén déng ton tai hai gia dinh thuong dwoc dua ra: mot mat, ¢ su
phdan biét ro rang giira cac dong tir chuyén dong cé hudng 6 hitu va cdc dong tir phuong thirc chuyén dong
lién quan dén ngit nghia cua ching. Ly do la o ché cdi truée bao gom Lé trinh, cON cdi sau chira Phuong
thitc trong phan trang diém ngit nghia cia ching. Ching dnh hwéng dén cach ching dién dat chuyén dong
dén/huémg dén Pich bang viéc két hop véi mét ngit chi hiedng bdt budc hodc tity ¥; mdt khdc, cdc dong tiv
phicong thirc chuyén dong tw do tham gia vao két cau Pich ciia Chuyén dong.

From the perspective of Cognitive Linguistics about fictive motion, based on the data on Vietnamese fictive
motion constructions illustrated with the song words of Trinh Cong Son, the present paper provides evidence
to propose that motion verbs in Vietnamese fictive motion constructions form a spectrum. They range along
this spectrum from verbs that always indicate directed motion to verbs that never do so.

Tir phoi canh cia NQON ngit hoc Tri nhdn vé chuyén donghw cau, dwa trén dir liéu vé cdc két cau chuyén
dong hw cdu tiéng Viét dwoc minh hoa bang ca tir ciia Trinh Cong Son, bai viét ndy cung cap bang chimg
cho thdy rang cac dong tir chuyén dong trong cdc két cau chuyen dong hw cdu tiéng Viét tao thanh mét pho.
ching phdn tam theo phé ndy tir nhing dong tir luon biéu thi chuyén dong cé hwéng dén nhitng dong tir
khéng bao gic cw xir nhue thé.

Tir khéa: Chuyén dong c6 huéng; dong tir chuyén dong c6 hudng cb hitu; dong tir phuong thirc chuyén
dong, ngir chi hudng.
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Abstract

In the literature on the Goal of Motion construction exist two commonly held assumptions: on the one hand,
there is a clear-cut distinction between verbs of inherently directed motion and manner-of-motion verbs
concerning their semantics. The reason is that the former includes Path, and the latter contains Manner in
their semantic embellishment. They affect how they express motion to/towards a Goal by combining with an
obligatory or optional directional phrase; on the other hand, manner-of-motion verbs freely participate in
the Goal of Motion construction.

From the perspective of Cognitive Linguistics about fictive motion, based on the data on Vietnamese fictive
motion constructions illustrated with the song words of Trinh Cong Son, the present paper provides evidence
to propose that motion verbs in Vietnamese fictive motion constructions form a spectrum. They range along
this spectrum from verbs that always indicate directed motion to verbs that never do so.

Keywords: Directed motion; directional phrases; manner-of-motion verbs, verbs of inherently directed
motion.
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